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Dick Deasy:  -- that his initiative for the two years he was going to be there was going to be arts education.  I think it’s really fair to say there was a bit of surprise to that.  The Governor is extraordinarily well known nationally for a number of other initiatives that he’s undertaking.  And it came as a surprise, I think and I know talking to the ECS staff at the time, that this was something they hadn’t really expected.  As I’ve gotten to know the Governor over the period of time that he announced that, I’ve reflected on the fact that nobody should have been surprised because when you look at his career and the public policy initiatives he’s taken, and you look at his own life, there is really an intertwining always, in my view, between the public policy and the private policy and behavior.  And I’ll give you an example or two outside of arts education, but you do know that the Governor is a musician and has been since childhood.  


[APPLAUSE.] 


You know, we’ve come a long way in the partnership.  Even the dance people applauded for a musician.  This is really, there have been breakthroughs all the time.  


[LAUGHTER]. 


We are really coming together.  He’s a terrific musician in his band, which many of us have had the opportunity to hear.  It’s just fabulous.  So there’s an intertwining there.  What he was really best known for in some respects is his health initiatives as governor.  Created the first insurance program for uninsured in the state, and some 10,000 children now benefit from that.  When the tobacco settlements were reached, all the money in Arkansas for the tobacco settlement went to health.  The Governor, not too long ago, was 110 pounds heavier than he is right now.  He was diagnosed a couple of years ago with the early stages of diabetes and immediately began a regime of diet and exercise.  Lost 110 pounds.  


[APPLAUSE.] 


Became a marathon runner.  Was named by Roadrunner’s Association as the man of the year for the southern region.  Subsequently was honored by the other running magazine -- that is not my field -- as an athlete of the year and has become really a guy well known for his exercise and dieting.  


There’s another example to me of that intertwining as well.  The Governor is a self-proclaimed fiscal conservative, but a couple of years ago he got a 1/8th of a cent sales tax passed in Arkansas for the purpose of restoring and revitalizing the state parks, protecting the environment of the state, the streams of the state.  I recently saw a promotional film about the state, and it’s absolutely gorgeous.  That commitment is related to the fact that he’s in the Arkansas Outdoorsman Hall of Fame and was honored as the outdoors person of the year by the American Sport Fishing Association a number of years ago.


So there is this really very interesting way in which what he puts forth as public policies really, I think, is rooted in his own view that he should model the behaviors and the values that he is expecting to result from the policies that he’s adopting, and probably that also can be found rooted in his own faith.  The Governor was raised in the Baptist church.  He was in fact a Baptist minister very early in life.  Was head of the largest congregation in the state of Arkansas.  


So this is a guy who, in our judgment, speaks form the heart, and you will soon know that when he talks about the importance of arts education for every child in America, he’s speaking from the heart.  So it’s a great, great honor to welcome him to speak to you today.  We are blessed to have his wife, Janet, First Lady of Arkansas, with us as well.  And so please do welcome Governor Mike Huckabee of Arkansas.  


[APPLAUSE.] 


Governor Huckabee:  Thank you.  Thank you very much.  You clap like you’re expecting a better speech.  [LAUGHTER].  


It’s a wonderful reception, much better than I’m used in to in Arkansas, let me tell you.  [LAUGHTER].  When you’ve been governor nearly 10 years, they tolerate you at that point.  


Thank you very much, Dick, and what a delightful person Dick Deasy is and a great leader and advocate for arts education across the country.  When I first announced becoming chairman of Education Commission of the States that would be focusing on arts and education, one of the first people that I had a chance to sit down and visit with was Dick Deasy.  And we instantly had this bond of passion when it came to promoting arts and education.


He mentioned a couple of things that I feel somewhat obligated to respond to, one of which is the weight loss.  People constantly ask, just explain to me why did you do it?  And I said, well, I wanted to become a smaller target for the legislators in my state.  [LAUGHTER]. 


I’d really gotten just credibly too easy to get to. 


[LAUGHTER]. 

The other thing is about the band.  I really do have, I know I’m a complex individual, okay?  I’m an ordained minister.  By the same time, I formed a rock and roll band called Capital Offense.  [LAUGHTER]. 


And that really is true.  In fact, this Friday we’re opening for Grand Funk Railroad at the Arkansas State Fair.  As Dave Barry would say, I’m not making this stuff up.  [LAUGHTER]. 


We’ve opened for Dionne Warwick and actually played with Grand Funk before.  I’m amazed we’ll get to do it again after they heard us the first time.  [LAUGHTER]. 


Charlie Daniels.  We played a sold out arena show with Willie Nelson.  No, we did not party with him afterwards; we just did the show. 
[LAUGHTER]. 


We didn’t get paid for our part.  He got paid, asked for it all in cash.  [LAUGHTER]. 


So it’s been a lot of fun, and most of the folks in the band actually work in state government, most of them in the Governor’s office.  And we found out that there was still a lot of joy left in us, and we just couldn’t get rid of it.  And when people ask, what do you plan to do after you leave the governorship, I say, well, if I could get a nice bus and a good group of musicians, I’d probably hit the road and have at it.  But I don’t think I’m that good.  I said that in case you have a class reunion or bar mitzvah that you need a band. 


[LAUGHTER]. 


I’ll pass out some cards later.  [LAUGHTER]. 


I asked Dick about the length of this speech.  He said a brief speech and then we’ll do some Q and A.  Does it really mean anything to tell a politician you want him to be brief?  Brevity is in the mind of the beholder.  Now brevity can mean many things, but to the young Harvard student who was asked to write an essay, he was given this assignment by his professor in the essay class.  The assignment was, cover these four very diverse topics -- religion, royalty, sex, and mystery.  Cover these topics, and half of your grade will be your capacity to take on these four topics in the essay.  The other half of your grade will be based on the degree of brevity with which you can accomplish the task.  Pretty daunting for a freshman.  He was the only kid in his class that got an A for the project.  His essay read simply this:  My god, said, the queen, I’m pregnant.  I wonder who did it.  [LAUGHTER]. 


I tell you that to tell you, don’t expect anything that brief, that concise today -- 
[LAUGHTER]. 


But I’ll do my best.  


If you were to ask what’s the goal of education today, if you were to ask CEOs, 90 percent of the CEOs of America would tell you that the purpose of education is to attract and then to somehow be able to retain not so much brilliant people, but talented people.  And I separate those two very importantly today and specifically and purposefully.  


We really are in a different kind of economy.  If you read Richard Flores’s wonderful book called “The Rise of the Creative Class,” and given this crowd you have, the fact is we are moving from a time in which people were paid to do one little task and do it well to people whose real capability is to be creative.  Thomas Freedman’s landmark book on “The World is Flat” also reminds us that we no longer can depend upon our capacity for just simply being more mechanized than someone, nor can we depend on our ability to have a greater level of technology because that no longer is what separates us from the rest of the world.  


What could make our economy still the engine that drives the world is the rise of the creative class.  The capacity for people not only to have intelligence and information, but to be able to do something with that intelligence and information that is unique, different, and that moves into entirely different realms that have never been dreamed before.  


When I announced that the Education Commission of the State’s theme would be arts and education, I had an immediate reaction from many who said, why?  I thought we needed to be focused on math and reading.  And we do.  But I have a real heartburn for those who somehow believe that there is a disconnect between arts and education and, quote, “real education,” because I would contend that arts education is -- 


[APPLAUSE.] 


Real education, and it’s a critical part of the other disciplines.  In fact, I always like to say that arts education is not extraneous, is not extravagant, and it’s not extra curricular.  It is essential.  And without it, we will not even achieve the levels of academic proficiency that we want out of our students in the other disciplines, where it’s the study of language or math or any other discipline.  And on top of that, we will produce a whole generation of students who are just plain obnoxious and boring.


Five steps that I think are essential to education.  First is an imagination.  Education begins in every human life with the ability to imagine.  It’s the capacity to see and think in ways that go beyond the realm of the five senses.  A little girl in art class, and one of the stories I love to tell, was drawing a picture and the teacher came over and said, sweetheart, what are you drawing?  She said, I’m drawing a picture of God.  And the teacher said, well, we don’t know what God looks like.  She looked up and says, you will pretty soon.  [LAUGHTER]. 


Don’t you love it?  It’s that sense that a child has which is bred into every one of us as human beings.  The truth is, imagination is a part of how we were wired.  The tragedy is when it is beat out of us through the education system that somehow denies us the capacity to be creative and imaginative.  


A second factor is dedication.  It’s one thing to have the imagination to have a dream, but the dedication to a specific task is critical, followed, quite frankly, behind by what I would call perspiration.  There are many people who have great dreams and they have dedicated goals, but they really don’t work that hard to get there.  The difference between a person who will achieve great success and one who will dream of great success is the one who actually works the plan rather than just plans the work.  And our lives are filled with acquaintances who had great potential but never realized it because they received to dedicate themselves to the task.  


When I completed the Little Rock Marathon, which was quite a task for somebody who had been a couch potato all his life, never athletic, people asked me, was the running of the marathon a difficult experience.  And I told them that running 26.2 miles on the day of the marathon really was not difficult; in fact, it was a day of sheer joy and ecstasy, and I mean that sincerely, and in fact I’m training for the Marine Corps marathon in Washington next month, and plan to run it at the end of October.  But I told them, I said, running the marathon was not difficult.  The training was grueling.  And it’s the same way playing music.  When I’m on stage playing with the band, I’m having the time of my life.  People say that just looks like so much fun, and it is.  It’s the practice that’s not that much fun.  Perspiration.


Fourth thing, creation.  To create something that hasn’t been.  It’s an important part of our educational experience, and all of those things, I believe, result in real education.  Every element that’s found in the arts is so very important to life.  And let me just outline for you today the value, the void, the venue, and the veracity of the arts.  Makes it easy to remember if illiterate it like that, and I don’t do that for your sake, though you may think so.  I’m doing it for mine.  


Let me mention, first of all, the value of the arts.  There are many, many studies, and all of you in this room are well familiar, so without the painless task or the painful task of going through and illuminating them, we do know that there is a correlation between SAT scores and music education, particularly for small children.  We know that a person’s math skills improve with the study of music, and that makes sense because music, after all, is in fact a mathematical proposition if you understand either discipline.  

I don’t understand either very well.  I understand music a little more than I understand math.  I barely got through math.  It’s amazing that somehow my teachers never made the connection, and if they had, I would have been a better math student, I’m sure.  But the fact is, spatial reasoning, the capacity to learn a language, all is enhanced when students learn music in particular, but any form of art, in part because when a student learns -- let me just be specific and talk about music.  

A student has done more than learn the musical rudiments.  A student has learned how to learn.  Students realize that repetition, and practice, and rehearsal results in mastery.  And whether a person is trying to learn a foreign language, or a person is trying to learn the chemical table, or whether a person is trying to learn the rules of language, it doesn’t really matter.  

When a student learns to learn, the power of that is transferred to any other discipline, and it makes perfect sense as to why that an arts education, therefore, becomes important.  It also would have a lot to do with the fact that there is aesthetic value, and I want to mention this because I think sometimes people, particularly in politics, want to get up and say that the reason we ought to have arts education is because students will have better test scores in math.  I think that’s true.  I think there’s conclusive evidence to say that.  But let me fair to say that even if it did not result in better math scores, even if it did not improve language skills, it would still be important for us to have arts education because there is value in our art just because there is.  


[APPLAUSE.] 


It doesn’t have to make a math score better.  In fact, I would make this suggestion, that one of the bad byproducts of the industrial age was to think that all endeavors have to produce something that’s quantifiable.  What a pathetic way to look at life.  

Can you imagine if love was only love when it produced something?  First of all, the world would be very overpopulated.  But my point is, think about if a young male decided that he would somehow quantify his dating experience by some artificial determination of the quality of the date based on productivity and efficiency.  [LAUGHTER]. 


Think about that for just a minute.  [LAUGHTER]. 


He picks her up, and he says, we’re going to go to a movie, but we’re actually going to watch it on DVD because I have a DVD player that’ll play it at three times the normal speed, we can still understand the dialogue, but we can get through it a lot quicker.  We’re going to go to dinner, but we’re going to dinner that serves food real fast, and we won’t have candles because they take too long to burn, so we’re just going to go in a well-lit room and we’re going to try to make this as quick as possible; hurry and eat.  

And by the way, I need to get you home very quickly because, after all, we’ve done what we came to do.  We’ve watched the movie, we ate, and that’s all we need to do.  Thank you, goodnight, have a great evening.  I hope to call you again.  And she’ll get a new number is what she’ll do.  


The purpose of relationship is not to be efficient.  It’s to build some sense of quality about who we are as human beings.  So my point is that when we try to argue that the only reason that we need to have an arts education is because it’s going to improve some other area of life, we’re missing the point.  We need an arts education because it’s part of who we are.  We were designed to be creative people.  

You don’t have to have a faith base.  I happen to, which means that I believe that there is a Creator, and I believe that if we were created in the image of a Creator, that means that we are, therefore, creative people.  And we are denying our very existence when we somehow try to quash that creativity that is innate in every single human soul.  


[APPLAUSE.] 


It is a crime against our nature, if you will, for us to somehow deny the creativity that lurks within every human being.  That’s why I believe that if you look at the great, great leaders, thinkers, and innovators of the age -- the Michaelangelos, the da Vincis, the Renaissance men, they were not simply specialized in one and only one endeavor.  What made them incredible was their capacity for many different disciplines. 

One of the paintings that hangs on the wall of the Governor’s Mansion in Little Rock is a painting of the first governor of Arkansas, James Miller.  Now that’s not particularly interesting to you, but what makes it interesting to my wife, Janet, and me is that that painting was actually painted by Samuel B. Morse, the inventor of the Morse Code.  And until I moved into the Governor’s Mansion, I only knew that Morse was dots and dashes, tick, tick, tick, the telegraph.  I had no idea that the man was an artist and a pretty darn good one.  

And one of his originals is hanging in the Governor’s Mansion in Arkansas.  And always when I’m giving the tour, I don’t know a lot about the stuff in the Mansion.  Frankly I don’t stay there enough to know.  But when I give my brief tour, the only one thing that I can point to is the grandfather clock that was made in 1776.  I say, I know where that came from, and then that picture that was painted by Samuel B. Morse.  

And everybody’s always stunned.  They’re always as taken aback as I was in realizing that this guy that they thought was a technology guy of his day was actually an artist.  Was not maybe his artistic creativity the very issue that helped him to see something no one else saw and create the telegraph?  I would suggest that the future of our economy is more based in creating a creative class and creating a generation of people who can think artistically than it is just people who can think mathematically.  That’s why an arts education has value in and of itself. 


I was stunned when I heard that the Furbie -- you remember that little -- you’re laughing.  You obviously remember it in the 90s.  


[LAUGHTER]. 


Many of you bought them for your kids or your grandkids, so I know you know what they are.  You paid a fortune for that little weird looking thing that you could talk into and it’s just bizarre.  The flavor of the month for Christmas gifts in the mid-90s when it came out.  Here’s the interesting thing about the Furbies a lot of people don’t know. 

Did you know that it had 30 times the computer processing capability than did the moon landing module that put Neil Armstrong on the moon in 1969?  Somebody had to create that with the expansion.  It’s pretty dramatic.  


I want to speak to the void of arts because this is where I feel there’s a great need for people who are in politics, like me.  There are many people who will pay some lip service to art, but then they will also advocate that we just can’t afford them.  And then you’ll have those who say that cuts to the arts are just a part of the budget process because there’s just not enough money to go around.  

And to that I would say, that is the most stupid idea that we could possibly face as a nation when it comes to funding education.  Just plain stupid.  Let me explain why.  Despite the cuts and the sort of focus away from arts in many circles, in 1950 there were 400,000 people who called themselves artists.  By 1990, 1.7 million people did.  So somewhere somebody’s not getting the memo that it’s not important since we have now more than three times, more than four times the number of people who call themselves artists than we did a generation ago.  


As I said earlier, it goes against our very nature.  If you stop to think about it, there are so many prospects of art that are a natural part of even the way that we exist.  Music is a great platform for how we function as human beings.  The first rhythm we ever have as a human being is actually a heartbeat.  Rhythm is natural to us because your heartbeat, even in the womb, there is a sense in which rhythm is establishing the very track of life.  And I believe that when people are listening to music and they can’t help themselves, they pat their foot, they nod their heads, they move, they dance, some better than others, but they try.  

The point is, no one has to say, pat your foot.  That is something that starts coming out.  It just is unable to be suppressed.  I got in more trouble when I was a kid in grade school because I was always tapping on my desk.  I didn’t get in trouble for really bad stuff.  How many of you went to a school where the teacher had one desk right up by her desk, the little chair.  [LAUGHTER]. 


Okay, good.  That’s where I sat my entire career.  I always sat at the front because I couldn’t be still.  I just constantly had pencils, and I should have been a drummer.  It’s pretty apparent.  I ended up being a bass guitar player, and a bass guitar is a percussion instrument, and it makes perfect sense that that’s what I would have ended up doing. My point is that the heat beat is a part of the natural sense of who we are.  


Songs.  How many of us grew up without parents singing to us?  Well, none of us.  Every baby is sung to.  It is something as natural, and people who are not ever going to record a CD will still sing to their own kids.  And as children, how did we learn our first real experiences, whether it was the alphabet.  Remember?  Some of you have to repeat it.  Some of us never got further than that.  We came from small, struggling states, and it was just tough, but we got the first part.  


[LAUGHTER]. 


We’d have done better if we had arts classes back then.  Then we would have gotten the rest of the alphabet.  But as soon as I started that, every one of you knew exactly what the rest of it was because that’s how you learned.  We learned through music.  And then somehow we have this disconnect that it’s perfectly okay when you’re a year old or two or three that these are going to be natural parts of our lives, and then we get to school and we say, no, we can’t have that anymore.  What kind of nonsense is that?  

And how many of us experienced as children our first expressions of who we were by drawing pictures?  It’s a part of who we are.  And here’s one.  How many of us spent most of our idle time as children play acting?  And whatever it was you played, whether you played army or fireman, whatever it was you played.  I’m hesitant to ask this, but is there any person in this room that did not grow up play acting as a child where you played roles and you did things?  Of course not.  

I just can’t fathom that there would ever be an audience of people in which everyone didn’t have, it doesn’t matter what culture or language you come from.  That’s part of how we grow up.  Why on earth is it that we think somehow that we grow out of those basic, natural inclinations that are innate to our very being -- to think, to draw, to sing, to act?  Shouldn’t we be developing those talents rather than somehow quenching those talents in kids?  

So arts education is not simply something that, okay, we got to do arts education because the artsy crowd out there think it’s important.  We do it because if we’re going to develop the natural innate abilities of every human being, it’s as natural to them as breathing, and, therefore, it becomes an essential part of the total education.  The venue of arts. It’s a lot of places.  It’s family, church, it’s community, it’s school.  All of those are venues.  We’re focusing on it in schools and Education Commission of the States.  One of the things I’m most excited about in the “No Child Left Behind” is that at least for the first time in our nation’s history we do have arts education as part of the core curriculum.  


[APPLAUSE.] 


And that is a good thing, and I hope we will continue to see it.  Well, somebody likes it.  I’m glad you do.  I like it, too.  I think it’s great.  We need to have measuring tools so that we take it to the next level, but, folks, this is historic.  We’ve never, ever before said at the national level that arts is a part of the core curriculum, and that is important.  The case for arts I think we can make, the place for the arts ought to be everywhere, but particularly in our schools.  But the face for the arts, that’s where it really gets important.  


In the mid-1950s, there was a father.  He made $8 a week, lived in a little community in the United Kingdom.  His kid wanted to play guitar, so he bought him a $14 guitar, which is pretty significant when you think that the father only made eight bucks a week.  But he made the sacrifices and got his kid that guitar.  Unfortunately, when the kid tried to join the school choir, the teacher said that he really wasn’t -- and this was the exact quote -- very musical, and he didn’t make it in the school choir.  

But he did play guitar, and he did okay with it.  In fact, got pretty proficient, and like a lot of kids, he joined a band, hooked up with a couple of other musicians from his community, and they played first at little teen dances and later clubs.  You’ve probably heard of him.  His name is Sir Paul McCartney, and I think he’s done okay with his guitar that his school didn’t think he would handle very well.  Not a bad investment for 14 bucks on the part of his father either since he could buy most of all us in this room and sell us.  In a similar way, his story inspired so many kids across the world.  And when the Beatles came forth and broke loose with a whole new kind of imaginative music and really awakened in so many youngsters the joy of music, it happened all over.  


It also took place 1966, Christmas that year, there was a fireman halfway around the world from where Paul McCartney grew up who bought his son a guitar from the JCPenney catalogue because it was what the kid really wanted for Christmas.  It was a big sacrifice because the fireman didn’t make much money either.  

And the entire outfit -- the guitar, the amplifier, the whole deal -- from the mail order catalogue was $99.  And the kid got the guitar, was so excited to have it, almost would find his fingers bleeding from practicing over and over, and wanting to be an aspiring, formed a little band of a bunch of kids in junior high school and played, had a lot of fun.  And I know some of you are saying, and I’ll bet he turned out to be like the leader of maybe some famous rock band and they’re Grammy winners.  No, didn’t quite work out like that.  Turned out he wasn’t quite as good as McCartney, but he did enjoy the music that he made.  But he had to find something else to do, so he ended up becoming governor of Arkansas, and he’s speaking here to you today.  


[APPLAUSE.] 


So while it doesn’t always work out that you’ve got a Paul McCartney out there, I tell kids that there are some things you’ve got to realize about the value of arts.  At my age, I’m not going to be playing tackle football, but I’m still making music.  And the great thing about music, our theater, our dance is that it’s not something you outgrow once you get past 17.  You can enjoy it when you’re 70.  And there’s never going to be a moment in your life, even if somehow you lose the capacity to actually perform it, there’ll never be a moment at which you cannot enjoy it and be absorbed in it.  


There’s something incredible about that experience.  There’s something extraordinary about mastering a piece of music so that when you play it, you no longer have to even think about it.  It is literally the moment at which your fingers are nothing more than the extension of your inner soul, and you can close your eyes and lose yourself in a piece of music, and you’re having the time of your life, and nobody completely captures or understands it except the one who’s playing it.  But suddenly you are lost in the moment in a way that transcends every other experience that I know.  

There’s value there because it helps for a person to come to terms, not just with the arts expression, but with life itself and the veracity of the arts.  Little has the staying power of the arts.  


I’m just going to close out by saying that we’ve got to come to the place where we realize that an arts education is not a frivolous, extraneous, unnecessary part of education that a few people advocate, a few more tolerate, and then everybody somehow has to find a little bit of funding just to pay off the arts community and make sure they’re happy enough to leave us alone for another year until the budget comes up again.  

It requires an extraordinary sense of political will, and purpose, and dedication.  But none of us in this room should settle for having our children cheated and not having the capacity to participate and be vitally involved in an arts education as a part of your total school experience.  I think we can make the case for it on a lot of fronts.  But maybe the case that we need to make more strongly is the case with which I started.  It’s because the future ability of our economy and this country to exist is not going to be based on building the strongest bodies who can lift more boxes than the people across the world, nor will it necessarily be on having an educated workforce that can perform more calculations than somebody else halfway around the world.  

It well may be, and in fact probably will be, that we have a student class who are able to be more creative with what they’ve learned than anyone else.  And sitting out there in the classrooms of America, there are lots of kids for whom we have an obligation to make sure we don’t lose them somehow in the scrape mire of what we often call school.  


We’ve got an obligation to touch the talent of every child, not just the handful that fit our predetermined molds of what education should produce.  A number of years ago there was a young lady who was enrolled in a first grade class, and Sir Ken Robinson, who wrote a masterful book called “Out of Our Minds,” and I hope you’ve read it, and if you haven’t you should, and if you have you probably shared it with many friends.  It’s brilliant, and Sir Ken Robinson, as you know, is the director of the J. Paul Getty Trust, and does a masterful job of articulating the need for the arts.  


But he tells this marvelous story of this young girl.  She went to school and she just really wasn’t doing well.  She couldn’t get it.  She was restless.  She disrupted the class.  The teacher was utterly frustrated with her and called her mother in and said, I think your child has a learning disability.  I don’t think this child can make it in the classroom.  The mother was devastated, as any other mother would be to hear that about his or her child.  

The mother decided that she would take the child to a counselor.  So she did, made the appointment, got the child with the counselor, and described in front of the child to the counselor what the child was dealing with, and how she couldn’t sit still, and was disrupting the class, and paying no attention at all to the teacher, always looking out the window and daydreaming, and just seemingly detached from what she needed to be focused on, which was getting her nose in those books.  

The counselor listened very patiently.  Then he invited the mother to leave the room with them.  And he said, I need to talk to your mom just a moment; stay here, hon.  And he asked the girl to stay behind, and he got up.  And as he left, he turned the radio on to some music so that she would have something to listen to.  They went outside, and he left just enough crack in the door so that they could see in, but she couldn’t necessarily notice that they were watching.  He said, come here and step with me for just a moment.  

He summoned the mother out, and they looked, and the daughter in the room now seemingly alone, nothing now more than the music playing, in a moment started swaying to the music, just getting sort of lost in it.  

And then she stood and thinking no one was watching, she began to flow around the room, moving with great rhythm to the sound of the music on the radio.  As they observed outside the door, the counselor turned to the mother and said, your daughter is not disabled.  Your daughter is a dancer.  Get her in some dance lessons.  And she did.  


Now that would have been a wonderful story in itself, but what makes it even more significant and memorable is this.  That young lady, by the way a little older now, her name is Jillian Lynn.  You may know her as the famous, remarkable choreographer who did so many of Andrew Lloyd Webber’s work, including the landmark musical for which he won many awards, “Cats.”  Yes, that little girl who couldn’t sit still in class, the little girl whose teacher thought she was disabled was not disabled.  She was just bored stiff because someone did not unlock in her something that was as important as had she been able to do algebra.  

And that was her enormous propensity, to imagine and ultimately to create and to give all of us some of the most wonderful experiences of our lives, seeing the mastery of her dance take place on the stage.  Would we have been better off if she could have performed some chemical experiment for her eighth grade class?  I think not.  I think the world is better off that Jillian Lynn learned to dance and wasn’t dysfunctional.  Thank you very much. 


[APPLAUSE.] 
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